city. According to John, the synagogue, in particular, posed an ongoing threat to Christians precisely because it was the dwelling place of demons. His topography of fear, Shepardson rightfully points out, has led to many troubling conclusions regarding the study of Jewish-Christian relations.
This book comes highly recommended for scholars interested in the diversity of thought related to the space and place of late ancient Antioch. Shepardson successfully draws attention to the ways in which the literary imaginations of both Christian and non-Christian thinkers altered the landscape. It was indeed a contested territory, and Shepardson invites her readers to engage its fascinating and rich spatial history. We need only take the opportunity to stop and look around.
Jennifer Barry, University of Mary Washington
Stephen Blackwood The Consolation of Boethius as Poetic Liturgy Oxford Early Christian Studies Oxford: Oxford University Press, 2015 Pp. xxi + 338. $125.
For centuries readers have appreciated the solace offered by the Consolation of Philosophy, and students of the work have long attributed its effectiveness to the author's ideas, images, and style read silently from the printed page. In this ambitious and perceptive study, Stephen Blackwood demonstrates that Boethius carefully designed the aural component of the Consolation, especially its poetry, to play a central role in the work's avowed therapeutic purpose. Blackwood bases his arguments on several points, including the vision of music as therapy in Boethius's De institutione musica, the professed aim in the Consolation of offering poetry as medicine for the soul, Boethius's attention to meter and metrical repetition in the poems, and the overall importance of the oral/aural elements of ancient literature. Although Blackwood's primary focus is on the therapeutic nature of Boethius's poetry, he manages to link this topic to major questions regarding the Consolation, including the nature of Boethius's Christianity and perceptions of the work as incomplete or ineffectual in its conclusion.
In his Introduction, Blackwood focuses on the oral/aural nature of ancient literature, which he contends the modern reader easily ignores. On the basis of theories linking music with harmony of the soul, mind, and body both before Boethius and in the De institutione musica, Blackwood argues that we should take seriously Lady Philosophy's promise to bring healing to Boethius the prisoner through music. Blackwood further opines that poetic rhythm is "an essential means of the consolation the text is designed to achieve" (23). Although admitting that we cannot fully understand the oral/aural experience of Boethius's original readers, he suggests that we should still try to recover the intended effects of the meters and other poetic features that Boethius employs. Following the Introduction is Part One of the book, in which Blackwood illustrates his method by closely examining the meters and sounds of the poems in Book One of the Consolation. For example, in discussing poem 1.1, Blackwood explains why the elegiac meter is so appropriate to the prisoner's perception of himself and his condition, and he focuses on aural effects of the poem, such as the abundance of plosive sounds indicating Boethius's frustration. As Blackwood continues Part One, he shows how the rest of the poetry in Book One serves to express Boethius the prisoner's mental and emotional condition and Philosophy's attempt to use verse to heal him. Although some readers will feel that Blackwood overinterprets particular poetic elements, many of his interpretations seem convincing and encourage us to think of Boethius's poetry in new ways.
In Part Two, Blackwood focuses on poems in which meter is repeated. In instances of metrical repetition, he claims that subsequent appearances of a meter evoke and answer previous uses. For example, Chapter Four examines the connections between the four poems in anapestic dimeter. With these and other poems where individual meters are repeated, Blackwood convincingly shows that Boethius the author alludes and responds to earlier poems in the same meter. Despite these metrical repetitions, as Blackwood acknowledges, the majority of the poems do not share the same meter. This raises the topic of Part Three, an examination of the repetition of line-length metrical rhythms or of smaller elements of four or more syllables in poems of different meters. Blackwood suggests that Boethius intentionally evokes earlier poems if, for instance, two poems both make use of dactylic hexameter lines or of smaller units, such as a dactyl joined to a spondee. Although Blackwood's conclusions here are less convincing than those regarding poems in exactly the same meter, his arguments are worth consideration, since he rightly stresses that ancient readers possessed a remarkably developed memory and probably made connections that would escape the notice of modern readers.
Blackwood claims that Boethius's strong focus on the importance of poetic recollection is intended to be seen as an answer to the prisoner's ultimate problem according to Lady Philosophy: forgetfulness (184). In Part Four, Blackwood attempts to relate poetic anamnesis with the prisoner's recovery and his "meditative ascent," a term that he borrows from Robert McMahon's Understanding the Medieval Meditative Ascent (Catholic University of America Press, 2011). Here Blackwood deals with questions frequently raised regarding the Consolation: the supposedly anticlimactic nature of its ending and the lack of overt references to Christianity. Blackwood claims that the focus on free will and divine providence in the work's conclusion is not as odd as it may seem. Boethius (the author) raises an apt question that reveals a deep inner fear in the prisoner. In response to Lady Philosophy's explanation of providence, the prisoner realizes that providence could negate freedom, thereby destroying one's ability to interact with the divine. The question of human freedom is not an abstract, academic topic to the prisoner; instead, his passion to be sure of human freedom lies in his "deepest and wholly defining desire . . . to be one with God" (204), since only a free being can take part in a unitive relationship with the deity. In the end, Blackwood argues, Philosophy's discussion of the nontemporal, all-seeing divine gaze works together with her use of poetic anamnesis to elevate the prisoner to the "stillness of divine eternity" (234). Blackwood thus reads the Consolation in intensely religious terms with an almost liturgical function, likening it to the anamnetic aspect of the mass. Although Blackwood does not give a complete answer regarding the Christianity of the work, he argues that Boethius the author emphasizes reason over revelation in order to present wisdom as universal.
Blackwood's treatment of important difficulties regarding the Consolationthe function of the poetry, the final book, the author's Christianity-is bold and intriguing. Certainly, he contributes much to our understanding of the work's poetry, but more importantly he connects this poetry intimately with an arguable purpose for the Consolation as a whole: the depiction of the union of human and divine by means of remembrance. Although many readers will not accept all the connections Blackwood makes, the author is ultimately convincing in his claim that poetic recollection is integral to the prisoner's healing. Against the backdrop of an already solid scholarship of dreams and visions, Keskiaho's work produces a pleasant surprise. The book of interest addresses the reception of patristic views on dreams and visions in western Christianity up until the tenth century. In particular, it examines the contexts within which have been established authoritative Christian teachings on dreams, and how the processes involved were part of a broader phenomenon, namely, the emerging medieval culture. The analyzed sources include writings by Augustine of Hippo and Gregory the Great, hagiographies, and works by Carolingian theologians. Methodologically interesting is that these sources are considered both from the viewpoint of their content and rapport, and in regard to their manuscript tradition, which illustrates their circulation and thus contribution to the formation of a new culture. The argument is therefore well-rounded and ingeniously substantiated. The brief epilogue completes the picture by showing how these early medieval developments impacted the continental and insular culture of later centuries.
Of equal importance is that, alongside the manuscript tradition of the relevant writings, the book addresses hagiography as a recontextualization of earlier patristic views within new historical and cultural contexts. Thus, it presents hagiography as a process of reception and popularization of patristic ideas. Compared with the compartmentalized approaches to date, which draw a sharp line between good solid patristic thought and the fabulous realms of hagiography, this is a significant contribution. It is true that in recent years hagiography has become a field in its own right and that the bias against it increasingly dissipates, but to my knowledge the bridges erected between patristics and hagiography are
